Throughout the twentieth century, theatre for young audiences (TYA) was often presented as the manifestation of a series of parallel binaries-audiences versus learners, entertainment versus education, aesthetics versus instrumentalism, fairytales versus 'issues'. On the one hand, children and young people were invited to enjoy colourful, exciting but familiar stories that aimed to entertain and captivate, presented down at their level; on the other, theatre's ability to explore multiple meanings and realities was harnessed as a vehicle for pedagogic delivery, raising awareness of pertinent issues and giving children an opportunity to consider other ways of being, often through participation. Discrete practices developed on both sides of the divide, from puppet theatres in Eastern Europe to the Theatre in Education movement in the UK. However, even today it remains rare for TYA practitioners to work within alternative modalities, such as children as co-creators of theatre, or even creative artists in their own right. Theatre by, with and for the young tends to retain or even entrench hierarchical power structures that elevate adults above Nonetheless, the plethora of activities, questionnaires and strategies in these pages is remarkable, and at least some of them will be of value to practitioners from many backgrounds. In particular, the section addressing evaluation is concise but invaluable in its synthesis of current research into the analysis and documentation of arts experiences. Rightly, Etheridge Woodson notes that, 'belief and enthusiasm in our work is not enough' (p.232); if TYA is to develop into a truly potent tool for community engagement and social change, the adoption of protocols such as these will be key.
This volume will be of interest to practitioners, scholars and socially-engaged artists from around the world, especially in its detailed mapping of a theoretical foundation for socially engaged theatre practice with young people that 'labors to make a difference' (p.14). The book is not straightforwardly accessible, particularly in the first chapter, but even here repays close reading. For me, Etheridge Woodson's bold decision to site children as artists with sophisticated creative abilities, rather than proto-creatives or artists-intraining, is a powerful statement in itself, but the book moves beyond preaching to the converted to provide a robust, measured and stimulating description of contemporary practice pushing the boundaries of TYA.
